
Read the following work and answer the questions on this page.





The use of the phrase "elegant game" (line 3) in the context of the opening paragraph

serves to reinforce the notion of *

1 point

a. change

b. risk

c. advantage

d. superficiality

The author's tone in stating that Francis Fukuyama had "resolved the matter

peacefully" (line 17) is most clearly reflected in *

1 point

a. "He published an article proclaiming the 'end of history' " (lines 17-18)

b. "the posthistoric age" (line 19)

c. "the worldwide triumph of Western liberal democracy" (line 18)

d. "the human pageant terminates in a fuzz of meaningless well-being" (lines 19-20)

The term "spectacular narcissism" (line 21) means *

1 point



a. blind optimism

b. inspiring idealism

c. excessive self-absorption

d. dazzling brilliance

The stylistic effectiveness of lines 22 to 28 results primarily from the author's use of

*

1 point

a. sensory images

b. detail

c. contrast

d. political references

The quotations from Dickens and Emerson (lines 29 to 35) serve to *

1 point

a. illustrate that most definitions are metaphors

b. reinforce the complexity of the issue

c. reinforce the violence and brutality of the present

The quotation that manipulates word patterns in order to emphasize the paradox of

our era is *

1 point

a. "an age of brilliant incoherence . . . an age of incoherent stupidity" (lines 42-43)

b. "a time of angels and moping dogs" (line 31)

c. " 'the best of times, the worst of times' " (lines 29-30)

d. "a 'tessellated pavement without cement' " (line 37)

The metaphors " 'tessellated pavement without cement' " (line 37) and "psychotically

tessellated overload of images" (line 52) serve to reinforce the concept of *



1 point

a. fusion

b. fragmentation

c. inquiry

d. intelligence

The implications of the metaphor of "the hand-held TV channel changer" (lines 44 to

45) are most strongly suggested in *

1 point

a. "electrons fired into space" (line 49)

b. "a landscape that is passive, agitated and insatiable" (line 54)

c. "When history vaporizes itself this way" (line 48)

d. "The small world that the astronauts showed us from space" (line 51)

The author uses a figure of speech to reinforce his thesis in *

1 point

a. " 'The fecundity of the unexpected . . . far exceeds the statesman's prudence' " (lines 63-64)

b. "the Enlightenment or the Baroque Era or La Belle Epoque" (lines 56-57)

c. "the world that looks like the product of a shattered mind" (lines 59-60)

d. "the Accidental Century" (lines 61-62)

The "dangerous loss" that the author concludes is the result of "blindingly

accelerating change" (lines 74 to 77) refers to our being *

1 point

a. deprived of meaningfulness and identity

b. unable to recognize the presence of evil

c. totally dependent on technology

d. lacking in literary appreciation
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In the context of the implications of the first paragraph (lines 1 to 22), the quotation

that most clearly reflects Riel's euphoric mood is *

1 point

a. "their beautiful horses washing them up against the river and the far roofs and spires of St.
Boniface" (lines 20-22)

b. "All of it in this glorious hunting sun" (line 13)

c. "these decisions which sometimes burst with the clarity of an explosion" (lines 11-12)



d. "he waved suddenly, ecstatic as a child laughing" (line 16)

The words "benediction," "mercifully," "incense," "devil," "goodness," and "glorious"

most clearly reflect Riel's *

1 point

a. spiritual fervour

b. cheerful disposition

c. fearful attitude

d. imaginative nature

The conflict between Riel and Gabriel is based on whether or not *

1 point

a. the Metis should move West

b. the government is trustworthy

c. Riel is a capable leader

d. there should be a buffalo hun

Riel sends his armed men away primarily because he *

1 point

a. wants to show a sign of good faith

b. senses that he has lost their respect

c. does not need Gabriel anymore

d. no longer has any need for weapons

Gabriel disagrees with Riel's decision to send away the buffalo hunters because *

1 point

a. he believes that Riel is trying to deceive him

b. the settlers have inadequate meat supplies



c. the women and children will be left unprotected

d. he believes Riel's position will be weakened

The lines "Michel and Moise are staying here,"Gabriel muttered finally. "At least they'll

give you some warning." (lines 124 to 125) most strongly emphasize Gabriel's *

1 point

a. impatience

b. scepticism

c. independence

d. anger

Gabriel's and Riel's references to Madeleine (lines 106 and 132) suggest that she is *

1 point

a. jealous of Gabriel's friendship with Riel

b. a significant factor in Gabriel's deliberations

c. indifferent about Gabriel's absence

d. a source of conflict between Gabriel and Riel

The earliest suggestion that Riel's hopes were never fulfilled appears in the line *

1 point

a. "The young man who remembered this to me a year later could hardly speak then for crying"
(lines 41-42)

b. "You trust. But I'd rather trust the Indians I know them' " (lines 95-96)

c. "the strength of his emotion ringing in Riel's numb fingers like a bell of premonition" (lines
136-137)

d. "neither of them would have believed they would not meet again for fourteen years" (lines
137-138)

In this selection, the most dominant tension is created by the *

1 point



a. challenging of authority shown by Gabriel

b. contrasting emotions of Riel and his followers

c. foreshadowing of impending trouble

d. clashing of various cultures

Read the following work and answer the questions on this page.

Oedipus as a Representative of Mankind
The plot of the Oedipus Rex is a search for knowledge, and its climax is a recognition of truth; the hero is a man
whose self-esteem is rooted in his pride of intellect; and the gods, those over-present figures in tragedy, rarely
seen but always essential, manifest themselves here not by thunderbolt or epiphany or sudden madness or
miracle, but by a prediction after long delay proved true. Various formulas have been imposed on this play,
according to the preferences of various critics. Some of these like "A wicked man is punished" or "An imprudent
man pays the price" have been based on a misreading of facts. Others, like "A family curse returns" or "An
innocent man is victimized by fate" have involved a misjudgment of the play's central concern. Better to call the
play "A man matches wits with the gods." Formulas should not be unduly honored, but this one, I think, has the
advantage of being suited to Sophocles' play. All of the others remain possible interpretations of the Oedipus
legend and nothing more. That is, they sum up plays that might have been written by an author who used the
principle facts of that legend as dramatic content.

"A man matches wits with the gods." We have to consider whether we can drop the indefinite article and raise the
"m" in "man" to upper case. The main objections will come from those who stress the extraordinary particularity
of what Oedipus does and suffers and suppose that this precludes any universal reference. One can begin to
meet these objections by observing that the word "knowledge" is ambiguous as it applies to Oedipus. The
knowledge he claims to have is the ability to solve riddles. Its connotations are mastery and power-the-slain
Sphinx, the throne of Thebes, and now perhaps the removal of the plague. On the other hand, the self-knowledge
he achieves during the play has quite opposite implications. The ears of Athenians of the late fifth century would
have been far better attuned than our own to this contrast. They were familiar with the controversial humanistic
conception that man's knowledge, especially his technological and scientific knowledge, constituted his chief
protection against disaster and his claim to greatness. That is a datum in the history of Greek language and
culture. Consequently, the posture Oedipus adopts before his fall, though it has been self-explanatory in all ages,
belongs to a type of attitude especially familiar to them. On the other hand, his discovery of his own identity
would also have had rather clearer associations in Sophocles' time than it does now. The play makes it evident
that for Oedipus, if for no one else, self-knowledge is an appalling and humbling experience. There is at first sight
no universal meaning discernable here: Oedipus has had a singular past to learn about, and there will always be



readers to say that this has nothing to do with them. But it would have reminded any Greek spectator of the
maxim engraved at Delphi, which was attributed to more than one of the Seven Wise Men and had become a part
of the popular wisdom: Know Thyself. There was, moreover, a commonly accepted way of understanding the
phrase, viz. "Know your limitations, especially in relation to the gods, and stay within them." Self-knowledge is
therefore understandably associated with the virtue of sophrosyne, a word usually best translated as modesty or
self-restraint. The closer we look at the way Sophocles has organized his play, the less remote the story of
Oedipus comes to seem from common Greek and common human concerns. As a man who is the flush of past
achievement and present challenge seems to have cast off the burden of his human limitations and is then
suddenly crushed under them, Oedipus is an example, however extreme, of what may happen to anyone. The
chorus recognizes this immediately: "Having you example (paradeigma), your fate, O wretched Oedipus, I count
nothing mortal blessed" (1193-96). In their eyes, at this extraordinarily important moment in the play, Oedipus is
not primarily their king or their suffering friend (they will come to these points later) but an example (paradeigma)
of all mankind.

-Excerpt from Twentieth Century Interpretations of Oedipus Rex, by M. J. O'Brien (Ed.)

The primary theme of Oedipus Rex according to the author above is *

1 point

a. Man desires power

b. Man strives to understand himself

c. Man punishes the wicked

d. Man seeks knowledge

The climax of Oedipus Rex is a recognition of *

1 point

a. truth

b. power

c. knowledge

d. justice

The gods manifest themselves to Oedipus Rex by a *

1 point

a. epiphany



b. The gods manifest themselves to Oedipus Rex by a

c. thunderbolt

d. prediction

This author's interpretation of Sophocles' play "Oedipus Rex" suggests that *

1 point

a. the other formulas are not of the correct interpretation

b. the other formulas are interpretations of other plays

c. the other formulas helped him develop his interpretation

d. the other formulas remain possible interpretations of the Oedipus legend

The word "knowledge" is ambiguous as it applies to Oedipus, which is particularly

important because *

1 point

a. he has had a singular past to learn about, and there will always be readers to say that this
has nothing to do with them

b. the knowledge he claims to have is the ability to solve riddles

c. the self-knowledge he achieves during the play is an appalling and humbling experience

d. it would have reminded any Greek spectator of the maxim engraved at Delphi, which was
attributed to more than one of the Seven Wise Men and had become a part of the popular
wisdom: Know Thyself.

Self-knowledge is therefore understandably associated with the virtue of

sophrosyne, a word usually best translated as *

1 point

a. modesty or self-restraint

b. insight

c. know your talents

d. self-doubt



The above article is a(n) *

1 point

a. myth

b. allegory

c. play

d. essay

Oedipus is an example of *

1 point

a. a God

b. evil

c. the supernatural

d. what may happen to anyone

"Having you example, your fate, O wretched Oedipus, I count nothing mortal blessed"

This quote is used to provide evidence to support the author's interpretation that *

1 point

a. this could happen to anyone

b. man's knowledge constituted his claim to greatness

c. common Greek concerns are all directed toward self-knowledge

d. common Greek concerns are all tragic

Read the following work and answer the questions on this page.









In the context of the circumstances, the dramatic effect of the exchange between

Richard and the groom about Richard's horse, Barbary (lines 11 to 29), is to *

1 point

a. emphasize the horse's indestructible pride

b. illustrate the groom's unfailing loyalty

c. reinforce Richard's demoralizing defeat

d. indicate Bolingbroke's masterful diplomacy

Richard's suspicions about his adversaries are most evident in the line *



1 point

a. "what means death in this rude assault?" (line 41)

b. "The devil take Henry of Lancaster and thee!" (line 38)

c. "Taste of it first, as thou art wont to do" (line 35)

d. "If thou love me, 'tis time thou wert away" (line 32)

That Bolingbroke is compelled to take action based on the gravity of the implications

of Richard's dying statement "thy fierce hand Hath with the king's blood stain'd the

king's own land" (lines 47 to 48) is indicated by *

1 point

a. "They love not poison that do poison need" (line 98)

b. "my soul is full of woe, / That blood should sprinkle me to make me grow" (lines 105-106)

c. "The guilt of conscience take thou for thy labour" (line 101)

d. "I'll make a voyage to the Holy Land, / To wash this blood off from my guilty hand" (lines
109-110)

To what or to whom is Richard referring when he says "thy seat is up on high' (line

49)? *

1 point

a. His royal throne

b. His soul

c. God

d. Bolingbroke

Exton's mixed feelings about having killed Richard are best exemplified in *

1 point

a. "From your own mouth, my lord, did I this deed" (line 97)

b. "O would the deed were good!" (line 52)



c. "Great king, within this coffin I present / Thy buried fear" (lines 90-91)

d. "This dead king to the living king I'll bear" (line 55)

The enemy for whom Bolingbroke confesses a tolerant regard (lines 57 to 88) is *

1 point

a. the Abbot of Westminster

b. Sir Bennet Seely

c. Brocus

d. the Bishop of Carlisle

Bolingbroke plays on words to reflect the charity of his attitude when he says *

1 point

a. "Carlisle, this is your doom" (line 83)

b. "Thy pains, Fitzwater, shall not be forgot" (line 75)

c. "And to thy worth will add right worthy gains" (line 69)

d. "Welcome, my lord: what is the news?" (line 62)

The paradox in Bolingbroke's statements in lines 98 to 100 is that *

1 point

a. Exton has proven himself more honourable than Bolingbroke

b. Richard dead is more grievous than Richard alive

c. Exton and Richard were part of a conspiracy

d. Richard was a better king than is Bolingbroke

Bolingbroke's request to "put on sullen black incontinent" (line 108) serves to

reinforce *

1 point

a. his need to formalize the expression of his grief



b. the urgency of his need to forget

c. his preparations for his journey to the Holy Land

d. the intensity of his wrath

In this excerpt, Bolingbroke's apparent wish for Richard's death is presented as being

*

1 point

a. responsible

b. heroic

c. justifiable

d. ironic


